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AXEL FOHL was a scientific researcher for the Industrial
Heritage at the State Office for Historic Monuments North
Rhine-Westphalia from 1974 to 2012. Since 1991 he has
been an all-German speaker for the Preservation of Industrial
Monuments for Vereinigung der Landesdenkmalpfleger in
Germany (German Association of State Officials for Historic
Monuments). He was a lecturer at the Brunswick University
of Technology and Delft University of Technology, since 2009
he has lectured at the post-graduate Donau Universitat
Krems, Austria. He is a member of the Editorial Board of the
Industrial Archaeology Review (GB), Scientific Committee of
Cuaderno de Notas (Madrid), Industrial Heritage Commission
of the Directorate General of The National Heritage Institute
in Prague. His publication include e.g. Technische Denkmale
im Rheinland (1976), Sterbende Zechen (1983), Bahnhéfe
(1984), Die Industriegeschichte des Wassers (1985), Die
Industriegeschichte des Textils (1988), Bauten der Industrie
und Technik (1992 and 1996), Bauten der Industrie und
Technik in Nordrhein-Westfalen (2000), and Architekturfiihrer
Ruhrgebiet: 2010 Cultural Capital of Europe (2010).
/ Axel Fohl v letech 1974-2012 pracoval jako v&decky
pracovnik pro primyslové dédictvi Statniho Ufadu pro
historické pamatky Severniho Poryni-Vestfalska. Od roku
1991 je celonémeckym mluvcéim pro ochranu préimyslovych
pamatek Spolku zemskych pamatkar( v Némecku.
Prednasel na Technické univerzité v Brunsviku a v Delftu,
od roku 2009 prednasi na postgradualni Donau Universitat
v rakouské Kremzi. Je ¢lenem redakéni rady Industrial
Archaeology Review (GB), védeckého vyboru dasopisu
Cuaderno de Notas (Madrid) a komise pro primyslové
dédictvi generalniho feditelstvi Narodniho paméatkového
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Ustavu v Praze. Mezi jeho publikace patfi napt. Technische
Denkmale im Rheinland (1976), Sterbende Zechen (1983),
Bahnhéfe (1984), Die Industriegeschichte des Wassers
(1985), Die Industriegeschichte des Textils (1988), Bauten
der Industrie und Technik (1992 a 1996), Bauten der
Industrie und Technik in Nordrhein-Westfalen (2000)

a Architekturflihrer Ruhrgebiet: 2010 Kulturni mésto
Evropy (2010).

Industrial Development and Modern Architecture—250 Years
of Close Connections: From very early on, there has been
a very close connection between industrial activities and
progress in constructional and architectural developments.
The late eighteenth-century innovations in the construction
of factories laid the fundament for a progressive application
of iron and steel which resulted finally in the high-rise
skyscrapers of the twentieth century. The stress on functional
design, characteristic for industrial architecture, turned out
to be a forerunner of the twentieth-century modernity of the
international style. Many renowned architects got involved in
the planning of industrial architecture such as Walter Gropius,
Ludwig Mies van der Rohe or Herman Muthesius. The German
journal Der Industriebau, founded in 1910, furthered this
development forcefully.
/ Priimyslovy vyvoj a moderni architektura - 250 let
uzkého spojeni: Jiz od nejranéjsiho obdobi je primyslova
ginnost velmi tésné spojena s pokrokem na konstrukénim
a architektonickém poli. Inovace v konstrukci tovaren
konce 18. stoleti polozily zaklad pro progresivni uZiti Zeleza
a oceli, které vyustilo ve stavbu mrakodrapt 20. stoleti.
Ddraz na funkéni navrh, charakteristicky pro pramyslovou
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architekturu, se stal predchlidcem modernity mezinarodniho
stylu 20. stoleti. Mnoho renomovanych architektd, jako
Walter Gropius, Ludwig Mies van der Rohe nebo Herman
Muthesius, se zapojilo do planovani préimyslové architektury.
Némecky Casopis Der Industriebau, zalozeny v roce 1910,
tento vyvoj mocné podpofil.

MARK WATSON is in the Conservation Directorate, Industrial
Heritage team within the Historic Environment Scotland. He
is a UK national representative for TICCIH: The International
Committee for the Conservation of the Industrial Heritage,
convenor of IHBC (Institute of Historic Building Conservation)
Scotland, and a historian interested in place, regeneration,
world heritage, European and Scottish industrial heritage.
/ Mark Watson pracuje na feditelstvi ochrany Historic
Environment Scotland (Historické prostiedi Skotska)
v tymu vénujicimu se priimyslovému dédictvi. Je narodnim
zastupcem Velké Britanie pfi organizaci TICCIH: Mezinarodni
komise pro ochranu prlimyslového dédictvi, komisarem
skotského UFadu pro zachovani historickych budov. Jako
historik se zabyva tématem mista, regenerace, svétového
dédictvi, evropského a skotského prlimyslového dédictvi.

Fabric, Form and Function: Modernism has its roots in

the functional tradition embodied, almost unnoticed and
disregarded, at many early industrial buildings. This was
recognised by architectural writer J. M. Richards, who wished
to downplay the novelty of modernism. Form follows function,
of course, but does this surround a designer with red lines
never to be crossed, or does functionalism liberate a designer
from the strait jacket of current architectural style? And was
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that designer an engineer or an architect? British textile mills
will be discussed and designers identified.
/ Material, forma a funkce: Modernismus ma své kofeny
v U&elném stylu (functional tradition), ztélesnéném,
témeéF nerozeznaném a prehlizeném v mnoha ranych
primyslovych stavbach. Upozornil na néj architektonicky
publicista J. M. Richards, ktery se tak pokousel zpochybnit
novost modernismu. Samoziejmé, ze forma sleduje funkci,
ale znamena to snad, ze projektant je omezen Cervenou
linkou, kterou nesmi prekrocit? Osvobodil funkcionalismus
projektanta ze svéraci kazajky dobového architektonického
stylu? A byl tento projektant inZenyrem, nebo architektem?
Pfednaska bude vénovana britskym textilnim tovarnam
a identifikuje jejich projektanty.

MICHAEL HANAK, a ZUrich-based freelance historian of art
and architecture, studied art history, cinema studies and
media at the University of Zirich. He mainly focuses on
post-19th century architecture and related preservation,
publishing works in these fields. He has also curated several
exhibitions and worked as a university teacher. Since 1990 he
has collaborated on multiple projects of the Institute for the
History and Theory of the Architecture (gta), ETH, Zrich, the
last contribution being a publication on the architect Jacques
Schader in 2014-2017. Since 2010 he has been a member
and since 2016 the president of the Preservation Commission
of the Canton of Zlrich.

/ Michael Hanak, historik uméni a architektury z Curychu,

studoval dé&jiny uméni, filmovou védu a publicistiku

na Univerzité v Curychu. Na volné noze se vénuje se

zejména architekture od konce 19. stoleti a s ni souvisejici
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pamatkové péci a publikuje prace k tomuto tématu. Pripravil
rovnéz nékolik vystav, vénoval se pedagogické Cinnosti.

Od roku 1990 opakované spolupracuje na projektech
Institutu dé&jin a teorie architektury (gta) na ETH v Curychu,
naposledy v letech 2014-2017 na monografii architekta
Jacquese Schadera. Od roku 2010 je ¢lenem a od 2016
prezidentem Komise pro pamatkovou péci kantonu Curych.

Prototype Innovations in Industrial Construction: Case of
Carl Arnold Séquin-Bronner: The Swiss engineer Carl Arnold
Séquin-Bronner (1845-1899) created for himself the position
of an industrial architect, switching from selling textile
machines to actually building factories that contain them. His
Office for Modern Factory Construction, established in Rati
(located in the canton of Zirich) in 1879 with bureaus opened
in Vienna and Prague later, designed more than 250 factories
and sites for a number of big industrial enterprises
throughout Europe and Russia. He invented his own solution
of flooring and rooflights. Using a regular ground plan raster
and standardized construction elements, he contributed to
rationalization and industrialization of civil engineering. His
own type of weaving shed with raised transverse rooflights,
basically extendible to all sides without limits, developed

a new typological type of industrial building, providing a brand
new conception of space, and made a major contribution to
the modernization of architecture. Even though some of his
buildings have become quite famous, Séquin himself remained
unknown to most and his importance for the history of
architecture has not been fully covered. In addition, more and
more of his buildings—important industrial monuments—have
disappeared in the recent years.
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/ Prototypové inovace v primyslové vystavbé: Pripad
Carl Arnold Séquin-Bronner: Svycarsky inzenyr Carl
Arnold Séquin-Bronner (1845-1899) si sdm doby! pozici
priimyslového architekta — od prodeje textilnich strojl
presel ke stavbam tovéaren jimi vybavenym. Jeho KanceldF
pro moderni vystavbu tovdren, oteviena v roce 1879

v Riiti (kanton Curych), pozdé&ji s pobo¢kami ve Vidni

a Praze, navrhla vice nez 250 tovéaren a aredld pro mnoho
velkych priimyslovych podnikd po celé Evropé a v Rusku.
Vynalezl vlastni feseni podlahové krytiny a horniho
osvétleni. Pravidelnym pldorysnym rastrem a standardizaci
stavebnich prvkl pfispél k racionalizaci a zpramysInéni
stavebnictvi. Jeho typ Sedového séalu se sedlovymi svétliky,
ktery je v zdsadé bez omezeni roz§ifitelny do vSech

stran, rozvinul novy typologicky druh primyslové stavby,
prinasejici zcela novou koncepci prostoru a vyrazné
ptispél k modernizaci architektury. Pfestoze jsou nékteré
z jeho staveb velmi znamé, o Séquinovi samotném se
toho v8eobecné pfili§ nevi a jeho vyznam v déjinach
architektury nebyl stéle zcela prozkouman. V poslednich
letech navic mizi stéle vice jeho staveb - vyznamnych
priimyslovych pamatek.

PAUL SMITH is a historian, trained at the University of
Cambridge where his PhD thesis was on the history of

the Second French Republic. From 1986 to 2017 (when he
retired), he worked at the heritage directorate at the French
Ministry of Culture, with special responsibility for industrial
heritage and the heritage of transport. He is on the board of
the CILAC, the French industrial heritage association and is
also a member of TICCIH. He has published numerous articles
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on themes related to industrial architecture and the industrial
heritage. In 2012, with Jean-Francois Belhoste, he published
Architectures et paysages de l'industrie: L'invention d’'un
patrimoine (La Martiniére).
/ Paul Smith je historik, ktery studoval na univerzité
v Cambridgi, kde obhdjil doktorskou praci o Druhé
francouzské republice. Od roku 1986 do roku 2017
(kdy odesel do diichodu) pracoval pro pamatkové
feditelstvi francouzského ministerstva kultury, kde mél
na starost predevsim dédictvi primyslu a dopravy. Je
¢lenem predstavenstva CILAC, francouzského sdruzeni
priimyslového dédictvi, a rovnéz ¢lenem TICCIH. Publikoval
fadu ¢lankd o tématech tykajicich se prdmyslové
architektury a prdmyslového dédictvi. V roce 2012 - spolu
s Jean-Frangoisem Belhostem - vydal v nakladatelstvi
La Martiniére knihu Architectures et paysages
de l'industrie: L'invention d’'un patrimoine.

What'’s So Special about the Heritage of Industrial
Architecture in France? Several features characterise the
architecture of industrial production in France and distinguish
many French buildings from those of other industrialised
countries. One of the most striking of these features is

the age of some of the country’s industrial sites. Without
necessarily going back to Gallo-Roman milling complexes of
the second century AD, nor to twelfth-century Cistercian
forges, the country has a remarkably rich collection of
seventeenth- and eighteenth-century manufactories bearing
witness to arms production and ship building during the
Ancien Régime, to production in privileged luxury sectors
such as woollen cloth, tapestry, glass, paper or porcelain or to
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the production of taxed products like salt and tobacco. During
the nineteenth century, with its multi-storey steam-powered
mills and its single-storey weaving sheds covered in north-lit
roofing, the architecture of industry in France generally
resembled the industrial architecture of Great Britain and
other European countries in the process of industrialisation.
Several nineteenth-century French factories stand out,
however, for their spectacular architecture, often in the
service of luxury products like chocolate or champagne. At
the same time the lasting importance of water power means
that many small-scale industrial workshops still survive
throughout the French country side. During the twentieth
century, industrial architecture in France is characterised
by its precocious adoption of new building materials such
as reinforced concrete or pre-stressed concrete. This
architectural overview will conclude with a brief look of
the different approaches, in France, to the conversion of
redundant industrial buildings to new non-industrial uses.
/ Co je tak zvlastniho na dédictvi primyslové architektury
ve Francii? Architekturu priimyslové vyroby ve Francii
charakterizuje nékolik rysd, jimiz se mnoho francouzskych
staveb odliSuje od téch v jinych prdmyslovych zemich.
Jednim z nejmarkantnéjsich rysl je stafi nékterych
primyslovych areéld. Aniz bychom se museli ohlizet
ke galsko-romanskym mlynskym soubor@im 2. stoleti
¢i k cisterciackym kovarnam 12. stoleti, Francie ma
pozoruhodné bohatou kolekci manufaktur 17. a 18. stoleti.
Svédci o zbrojni vyrobé a vystavbeé lodi v obdobi Ancien
régime, o vyrobé vysadniho luxusniho zboZi (vinénych
latek, tapisérii, skla, papiru, porceldnu) nebo zdané&nych
produktl (soli a tabaku). B&hem 19. stoleti architektura
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priimyslu ve Francii parou pohanénymi vicepodlaznimi
tovarnami a tkalcovskymi saly se Sedovymi svétliky
ptipominala préimyslovou architekturu Velké Britanie

a dalsich evropskych zemi v procesu industrializace.
Nékolik francouzskych tovaren 19. stoleti pro vyrobu
prepychovych vyrobkd, jako je ¢okoldda nebo Sampariské,
se vSak vyznacuje velkolepou architekturou. Diky trvalému
vyznamu vodni sily zaroven stale po celém francouzském
venkové prezivd mnoho malych priimyslovych dilen.

V pribéhu 20. stoleti se primyslova architektura ve Francii
vyznacovala ¢asnym vyuZitim novych stavebnich materiald,
jako byl Zelezobeton nebo predpjaty beton. Architektonicky
prehled uzavre kratky pohled na rdzné francouzské pfistupy
k pfeméné jiz nepotiebnych préimyslovych staveb pro nové,
nepramyslové vyuziti.

FRANZISKA BOLLEREY, Prof. Dr. emerita, of History of
Architecture and Urbanism, TU Delft, is head of the Institute
of History of Art, Architecture and Urbanism—IHAAU. Her
special fields of interest are utopian concepts, metropolises,
and the 1920s. Together with Christoph Grafe, she is the
editor of the magazine Eselsohren. She has been a visiting
professor and researcher at various universities worldwide.
She has published numerous books. Bollerey was, amongst
other memberships in international boards and committees,
until the end of 2013 head of the Bauhaus Scientific Advisory
Board of the Bauhaus Foundation Dessau.
/ Franziska Bollerey, emeritni profesorka d&jin architektury
a urbanismu na Technické univerzité v Delftu zde vede
Institut d&jin uméni, architektury a urbanismu (IHAAU).
Mezi oblasti jejiho zajmu patti utopické koncepce,
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metropole a dvacata léta. Spole¢né s Christophem Grafem
je editorkou Casopisu Eselsohren. Plsobi jako hostujici
pedagozka a vyzkumna pracovnice na rlznych univerzitach
po celém svété. Publikovala nékolik knih. Kromé clenstvi

v fadé mezinarodni rad a vybor( vedla do konce roku 2013
Védecky poradni vybor Nadace Bauhaus v Desaveé.

Avant-garde in Image and Architecture: The interest in
industrial architecture was inherent to the ideology of
functional architecture. Its most famous protagonists—
Walter Gropius, Le Corbusier, and Erich Mendelsohn, among
others—, saw in the constructive and functional design
necessities of industrial buildings a purification of the
architectural language. In Vers une architecture Le Corbusier
comments: “Primary forms are beautiful forms because
they are clearly legible. The architects of today no longer
make simple forms.” This interest into the primary language
of industrial goes back to the year 1910, when Gropius and
the maecenas and industrialist Karl Ernst Osthaus promoted
industrial architecture in exhibitions and publications, as
for example for the German Werkbund in 1913 and 1914.
It was by means of photography that this promotion was
possible and it paved the way to the acceptance of this new
kind of building typology. Within the frame of the so-called
“International Style”—inclusive industrial buildings—avant-
garde architecture and photography amalgamated to
a powerful medium.
/ Avantgarda v obraze a architektufe: Zajem o primyslovou
architekturu byl vlastni teorii funkcionalistické architektury.
Jeji nejslavnéjsi protagonisté, mezi jinymi Walter Gropius,
Le Corbusier ¢i Erich Mendelsohn, vidéli v konstrukénich
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a funkénich nezbytnostech navrhd primyslovych staveb
ocisténi architektonického jazyka. V knize Za novou
architekturu, Le Corbusier poznamenava: ,,Geometrickd
télesa jsou krasnd, protoZe se jasné ctou. Dnesni architekti
uZ nevytvdreji prosté tvary. Tento zajem o primarni jazyk
staveb se datuje do roku 1910, kdy Gropius a mecenas

a primysinik Karl Ernst Osthaus propagovali pramyslovou
architekturu na vystavach a v publikacich, jak je tomu
napfiklad u némeckého Werkbundu v letech 1913 a 1914.
Tato propagace byla umoznéna technikou fotografie

a vydlazdila cestu k ptijeti této nové stavebni typologie.
V rémci tzv. mezindrodniho stylu — véetné priimyslovych
budov — avantgardni architektura a fotografie splynuly

v jedno mocné médium.

MARTIN STRAKOS graduated from the Faculty of Philosophy
at the Palacky University in Olomouc and started working at
the Heritage Institute in his hometown of Ostrava in 1997.
Now it is the National Heritage Institute. He is interested
in 19th and 20th century architecture and preservation
of monuments. He is the author of many publications on
post-1945 architecture: New Ostrava and its satellites (2010),
Cultural houses in the Ostrava region (2012), After Sorela
Brussels, Metal, Glass, Structures and Concrete (2014) or,
with co-workers, of the book Ostrava-Vitkovice Train Station.
History—architecture—conservation potential (2017).

/ Martin Strako$ po studiu historie, bohemistiky a d&jin

umeéni na Filozofické fakulté Univerzity Palackého

v Olomouci nastoupil v roce 1997 na Pamatkovy Ustav

v rodné Ostravé, v jehoz nastupci, Narodnim pamatkovém

Ustavu, plasobi dodnes. Zabyva se architekturou
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19. a 20. stoleti a pamatkovou péci. Je autorem fady
publikaci o architektute po roce 1945: Novd Ostrava

a jeji satelity (2010), Kulturni domy na Ostravsku (2012),
Po sorele brusel, kov, sklo, struktury a beton (2014) nebo
se spolupracovniky Nadrazi Ostrava-Vitkovice. Historie -
architektura - pamdtkovy potencidl (2017).

Bohumil Hyp$man: Architect “in the service of Libuse” in
the world of industry: In his work, Prague architect Bohumil
Hyp$man (1878-1961), the disciple of prof. Otto Wagner,
began to devote himself to the architecture of industrial
sites. It was not only his personal interest, but the logical
outcome of the process of emancipation of the Czech middle
classes in the context of the Central European society.
Hypsman was a typical representative of an architect with
close ideological links to the environment of his clients. He
soon took on tasks related to designing the dominant of the
new industrial periphery, the most important of which were
steam mills, factories of the engineering, power plants and
chemical factories. He applied new technical knowledge and
new ideas from modern architecture. The presentation deals
with the architectural design strategy in relation to the client
environment as well as the economic emancipation of the
Czech society.
/ Bohumil HypSman. Architekt ,ve sluzbé Libusin&”
ve svété primyslu: Ve své tvorbé se prazsky architekt
Bohumil Hyp8man (1878-1961), zak prof. Otto Wagnera,
zahy zacal vénovat architekture prlmyslovych areald.
Nebyl to jen jeho osobni zajem, nybrz logické vyusténi
procesu emancipace Ceskych stfednich vrstev v kontextu
stredoevropské spolecnosti. HypSman byl typickym
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predstavitelem architekta s tzkymi ideovymi vazbami

na prostredi svych klientl. Zahy se tak ujal Ukol(,
tykajicich se projektovani dominant nové periferie, z nichz
nejvyznamnéjsi byly parni mlyny, tovarny zpracovatelského
¢i strojirenského primyslu, elektrarny a chemické

tovarny. V nich uplatfioval nové technické poznatky

i pouceni architekturou moderny az po mezivale¢ny
prefunkcionalismus. Pfispévek se tyka strategie
architektonické tvorby ve vztahu k prostfedi klient(

i k hospodarské emancipaci Ceské spoleénosti.

JINDRICH VYBIRAL graduated from Czech studies, history

and history of art at universities in Ostrava, Brno and London.

He worked at the National Gallery in Prague, since 1996 he
has been a lecturer at the Academy of Arts, Architecture and
Design. In 2018, the publishing house Birkhauser published
his monograph Leopold Bauer. Héretiker der modernen
Architektur.
/ Profesor JindFich Vybiral vystudoval bohemistiku, historii
a déjiny uméni na univerzitach v Ostravé, Brné a Londyné.
Plsobil v Narodni galerii v Praze a od roku 1996 prednasi
na Vysoké Skole uméleckopriimyslové. V roce 2018 vydalo
nakladatelstvi Birkhauser jeho monografii Leopold Bauer.
Hdretiker der modernen Architektur.

Industrial architecture of Leopold Bauer: This paper

deals with the projects of the industrial buildings that the
prominent Viennese architect Leopold Bauer (1872-1938)
designed for Willy Ginzkey, a leading manufacturer of carpets
and blankets in the town of Maffersdorf (Vratislavice)

near Reichenberg (today Liberec), for the concern Ricola
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and other companies in various parts of Central Europe.

In these works Bauer applied the tectonic and rhythmic

principles of the classical tradition, whose timeless validity

he defended also in “high” architecture. He viewed the

factory as a temple of modern times, containing all the

main attributes of a monumental building. He did not seek

to break the boundary between the spheres of profane and

monumental tasks. Instead, Bauer strove to grant industrial

architecture an aura of ceremony to confirm his beliefs about

the artistic character of the architectural profession and the

lasting value of its production. Historicism and enthusiasm

for technological utopia were complementary elements

of his thinking.
/ Primyslova architektura Leopolda Bauera: Piisp&vek se
zabyva projekty priimyslovych staveb, které prominentni
viderisky architekt Leopold Bauer (1872-1938) po prvni
svétoveé valce vytvarel pro Willy Ginzkeyho, proslulého
vyrobce koberc(l a prikryvek ve Vratislavicich u Liberce,
pro koncern Ricola a dalsi podniky na rznych mistech
stfedni Evropy. Bauer v téchto dilech uplatfoval tektonické
a rytmické principy klasicistni tradice, jejichZz nad¢asovou
platnost obhajoval také ve ,vysoké" architektufe. Tovarna
pro néj predstavovala chrdm moderni doby, vybaveny
hlavnimi atributy monumentalni stavby. Neusiloval o zruseni
hranice mezi sférou profannich a monumentalnich uloh.
Industrialni architekturu vybavil slavnostni aurou, aby tak
potvrdil své presvédceni o umélecké povaze architektonické
profese a trvalé hodnoteé jejich produktl. Historismus
a nadsSeni pro technickou utopii pfitom predstavovaly
komplementarni slozky jeho uvazovani.
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LUKAS BERAN studied art history at the university of
Olomouc and industrial heritage at the Czech Technical
University in Prague. Since 2005 he has worked for the
Research Centre for Industrial Heritage at the Faculty of
Architecture of the CTU in Prague and recently leads its
research project Industrial Architecture. In 2016 he published
a monography of a prominent Austro-Hungarian industrial
architect: Bruno Bauer a industridlni architektura v ¢eskych
zemich (Bruno Bauer and the Industrial Architecture in the
Czech Lands).

/ Luka$ Beran studoval d&jiny umé&ni na olomoucké

univerzité a préimyslové dédictvi na prazském CVUT.

Od roku 2005 pracuje pro VCPD FA CVUT, kde

v soucasnosti vede vyzkumny projekt Primyslova

architektura. V roce 2016 publikoval monografii

predniho rakousko-uherského priimyslového architekta,

Bruna Bauera.

Programme
/ Program

Notes
/ Poznamky




Programme
/ Program




0}
&
=
G
-
00
O
p -
o

/ Program




26 September
/ 26. z4f 2018

09.00 departure from Prague / odjezd z Prahy, ulice Ke Stvanici,
- 9F2P3CRQ+7G

10.30 Zauhlovacka, Liberec-Vratislavice nad Nisou, > 9F2QP3VP+4F

10.55 LUKAS BERAN
Introduction / Uvodni slovo

11.00 AXEL FOHL
Industrial Development and Modern Architecture—250 Years
of Close Connections / Priimyslovy vyvoj a moderni
architektura — 250 let Uzkého spojeni

11.30 MARK WATSON
Fabric, Form and Function / Material, forma a funkce

12.00 MICHAEL HANAK
Prototype Innovations in Industrial Construction: Case of Carl
Arnold Séquin-Bronner / Prototypové inovace v préimyslové
vystavbé: Pripad Carl Arnold Séquin-Bronner

12.30 PAUL SMITH
What’s So Special about the Heritage of Industrial Architecture
in France? / Co je tak zvla$tniho na dé&dictvi primyslové
architektury ve Francii?

13.00-13.55 lunch / obé&d

14.00 FRANZISKA BOLLEREY
Avant-garde in Image and Architecture / Avantgarda v obraze
a architekture

14.30 MARTIN STRAKOS
Bohumil Hyp$man: Architect “in the Service of Libuge” in the
World of Industry / Bohumil Hypdman: Architekt ,ve sluzbé
Libuging“ ve svété primyslu

15.00 JINDRICH VYBIRAL
The Industrial Architecture of Leopold Bauer / Primyslova

architektura Leopolda Bauera

16.00 excursion, first day / vyjizdka, den prvni
- Liberec-Vratislavice nad Nisou, steam power plant / parni
elektrarna Ignaz Ginzkey & Co. (Leopold Bauer, 1916)
- Liberec-Vratislavice nad Nisou, brewery / pivovar Reichenberger
Bierbrauerei und Malzfabrik in Maffersdorf A. G. (Johann Philipp
Lipps, 1873)
18.00 UNI Hotel Liberec, Liberec I-Staré Mé&sto, Voronézska 1329/13,
> 9F2QQ3C6E+RH

27 September
/ 27. z&F 2018

09.00 excursion, second day / vyjizdka, den druhy

- Liberec-Perstyn, wool spinning mill / pfadelna viny Johann
Liebieg & Co. (Max Kiihn — Heinrich Fanta, 1908)

- Smrzovka, cotton spinning mill no. IV / IV. pfadelna baviny
Johann Priebsch Erben (Carl Daut, 1895)

- Smrzovka, cotton spinning mill no. V / V. ptadelna baviny Johann
Priebsch Erben (Lossow & Kiihne — Heinrich Perst, 1908)

- Tanvald, cotton spinning mill no. Il / Il. pfadelna baviny
Tannwalder Baumwollspinnfabrik A. G. (Philipp Jakob
Manz, 1907)

- Velké Hamry, cotton spinning mill / pfadelna baviny Johann
Liebieg & Co. (?, 1907)

- Rokytnice nad Jizerou, cotton weaving mill / tkalcovna baviny
Franz Haney (?, 1909)

- Jablonec nad Jizerou-Hradsko, silk weaving mill / tkalcovna
hedvabi Herzfeld & Fischel (Josef Hajek, Arnold Stdssl 1884,
1894, 1907, 1927)

- Nova Paka, cotton spinning mill / pfadelna baviny Gustav
Schnabel (Séquin & Knobel, 1907)

19.00 expected return to Prague / predpokladany navrat do Prahy

Schedule may be subject to change / Zmé&na programu vyhrazena



Excursion
/ Vyjizdka

9 Liberec

Jablonec .
nad Nisou SmrZovka
1

1 Liberec-Vratislavice nad Nisou
steam power plant / parni elektrarna
Ignaz Ginzkey & Co.

2 Liberec-Vratislavice nad Nisou
brewery / pivovar Reichenberger Bierbrauerei
und Malzfabrik in Maffersdorf A. G.

3 Liberec-Perstyn
wool spinning mill / pfadelna viny
Johann Liebieg & Co.

4 Smrzovka
cotton spinning mill no. IV / IV. pradelna baviny
Johann Priebsch Erben

5 Smrzovka
cotton spinning mill no. V / V. ptadelna baviny
Johann Priebsch Erben

nad Nisou

Rokytnice
nad Jizerou

Jablonec

Vrchlabi

6 Tanvald
cotton spinning mill no. Il / Il. ptadelna baviny
Tannwalder Baumwollspinnfabrik A. G.

7 Velké Hamry
cotton spinning mill / pfadelna baviny
Johann Liebieg & Co.

8 Rokytnice nad Jizerou
cotton weaving mill / tkalcovna baviny
Franz Haney

9 Jablonec nad Jizerou-Hradsko
silk weaving mill / tkalcovna hedvabi
Herzfeld & Fischel

10 Nova Paka
cotton spinning mill / pfadelna baviny
Gustav Schnabel




